
interesting Chat and Stage Gossip for Playgoers
Murilynn Miller
Is Back Again as

A Sweet Songster
By Harriette Undcrhill

If Marilynn Miller knew that we
Wait *n interviewet there was noth-¡
ing ifi her mariner to indiente it. And
If she knew that she was being inter-
viewed she was not at all impressed by
the fact, nor did she seek to impresa
ua. She talks just like she dances,
spontaneously and lightly.
For those who never have seen Miss

Miller off the stage let us saj that si e
is even prettier off than on. She has
th« most wonderful skin, almost trans-
parent, with just a little bright red
«¡pot on each cheek bone, and her eyes
are bricht blue, and her eyebrows and
lashes are blonde, just a little darki r

thsn her hair. It was fun watching'
lier dress for the street. First she put |
«n her stockings and pumps.flat
heeled little suede pumps they were,
like those worn by little girls, and
then sh« put on her hat and lust of
all. a very full, short, black taffeta
frock, with white linen ruffles in the
nock and sleeves. When she talks to

you she gives a l'ttle laugh every
ontc in a while, just as she does when
ehe dances. We never heard any oi.e
do it just like that before. When we
mentioned it to her she said: "Yes,
I've always done that since I was four
veers old. When I dance there is a

feeling of exaltation and I laugh be-
cat ?»¦ I feel that 1 cot Id go on forever
an< ever, It's the s.ime sort of feel¬
ing you used to have when you jumped
rojle. an knew that you could jump
lorarer than any of the other girls."

''You love your work, don't you?"
"Oh, yes; 1 couldn't live without it.

It is all I have now. You know I
haven't my husband any mon». He was
going in this show with me and ve
were going to do a lot of dances to- jgather. He was such a wonderful
dancer, wasn't he? Here is his picture,"
an»! she pushed forward a big photo-
XTi ph of Prank Carter in a leather.1
frame. "And here ia another," and she
he', 1 out an exquisite mirrature pet in
diamonds which she wore around her
neck on a string of pearls. "I hitd this
made in Paris. Isn't it like him°"
Bu' we couldn't bear to see this -. it
child sad and she seemed about ro
burst into tears, so v;e tried to ma.ke
her talk about her singing. "Oh, yes,"
alu said, with her little laugh, "I did
surpris, '.hern, didn't I? I can sing,'
can't 1? And some of those Bongs are
difficult, too. Why, Irving Fisher is a
wo.uierful singer, and he says thoy
are very hard songs because you have
to have such a big range to do then.
I'm studying all the time, and next
season they may make my songs us
hard as they like and I won't be afraid
of them. I'm going to ge/t nt least four
more notes on rhe top of my voice. It'.-
fur.ny I've lived to be twenty and just
foi-nd out that I could sing7'
"And when did you learn to dance

and how and where?"
"I have m i»lea. You see I was born

©a the stage papa and mamma we-»-
always there and the first thing I re¬
member was dancing on my foes, I ; 1-;
ways could do it; but they wouldn't
let n appear in »New York until I
gr< you know, on account of trie
lav ¡ played all ever for yearsIn ¡. s like Honolulu and Australia;
an7 South America and Europe." It1
seemed so funnj to hear this ce.'ild ta k
so casually of having danced for years
in places scattered all over the globe.But that is like Marilynn. You fe>l
that she wouldn't be impresse»'! by the
King of England occupying th<
bo.¦. at the New Amsterdam Theater,
an»i yet she is singularly unsojoated. it ;¦ just the perfect poise >f
unconsciousness, which becomes the
more ». attainment the more
one strives for it.
"Do you think 'Sally' will be a sue-

eess?" she asked as we walked down'
th< atone .Airs from ri e dressing
roi m.those stairs which we had not
trc 1 since the days of "Caesar ¿..Ad
Cleopatra."
"Will be a suceessl It is a success,

lb nk r»r the opening, n y child and
think of to-day' A Wednesday ma'i-
nee and not a seat left in the house!"

Yes, tl ey d.A seem to like it. d ii 't
thf y". i long time.
I'm glad." which is as near 'is Mai
.vi r gets cnthus ing.

Lionel Atwill in "Deburao"
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With "Ladies' Nisht"

Adele Rolland

Winter Garden Opens
Ninth Passing Show
Next Wednesday Night

The Winter (¡arden stage has been
se' and is in readiness for a new pro¬
duction. On Wednesday evening will
take place the presentation of "The
. i.aaiiig ohow of li)2l," which will be
th ninth of this series. It is pleasant
to recall ,-hat in the urst "Passing Show,"
wl ich was produced at the Winter Gar¬
den on July 22, 1912, the Howard
Blithers, as they were then call»d,
mAilo their début before a Metropoli-

id ence is <urturs. Now-, in the
coining "Passing Show" they have risen
to the stage of stardom.

»p..«!-!; kii~i. »a» rio wards had been
se n at the Winter Garden in "Whirl
of Society," but they appeared in their
Well kr'.own vaudeville act, in which
W i i Le impersonated a messenger boy.
They were then fresh from vaudeville,
having been hcadliners for a number
oi years. Soon after the Winter Gar¬
den was opened, in March, 1911, the
Messrs. Shubert inaugurated Sunday
co »».ei'is ami, in order »o make these
bi.ls as attractive as possible, they
wire frequently compelled to go out-
si,.o the ranks of their own produc¬
tions to get talent. One particular
Si nday evening the Howards were
drifted from big-time vaudeville. They
gave their act at the Winter Garden,

n tno toiluwmg daj they were
notified that their contracts with tho
vu devil.e houses were canceled.
The Messrs. Shubert immediately

mide a place for the Ho»vurds in
"Whirl of Society," then current at the
W ntcr Garden, and this was the begin-
m ig of their long and brilliant career
in Winter Garden productions.
The original "Passing Show," at

le st the one produced at the Winter
Gi rden, had a notable list of principals,
including, besides the Howards, Charles
J. Ross, Harry Fox, Shirley Kellogg,
0 car Shaw, Jobyna Howland, Anna
Wheaton, Charlotte Greenwood, Trixie
Priganza and Adelaide and Hughes.

During the first three years of the
Winter Garden it was the policy to
pi nduce a new "Passing Show" each
summer, and, in addition, there were
three other productions, but with the
in reased popularity of the Winter
Garden it was found necessary to ex-
tend the engagements of the various
plays, with the result that within a
yt ir or two only three productions
could be made to fit into fifty-two
wi eks, and this was soon cut to two.
T! en along came Al Jolson in "Sinbad,"
¦wi.fi stayed in New York over a year.
b\ i« could pot remain at the Winter
Garden this length of time because it
was necessary to bring out a new pro¬
duction.

Mlle. Mauret Will Make
Debut Here Tuesday;

Pavlowa to Return
Mile. Virg'nie Mauret will make her

American début at Ccrnegie Hall en
Tuesday night in a program of dances,
accompanied by a symphon- orchestra

.ios ir ''er the direct'on
of Erno Rapee. Mile. Mauret has
studied "¡un Fukine. lier program will
inciud'j two waltzes by Chopin, "La
Capric-eu.se," by Elgar; a gavotte by
Bach, a novelette by Schumann, one of
Mendelssohn's "Songs Without Words,""Zigeiinerweisen," by Sarasate, and
Tschaikowsky's "Danse Russe," as cre¬
ated by Fokine.
Anna Pavlowa and her Ballet Russe

are to return to the Manhattan Ope; a
Hcpiiso for twelve more performances,
beginning Thursday, March 10. This
w i, ue Mile Paviowa'i .arewell en-
gage oent iri America before retu»-n'':g

' - the spring season in Paris and her
'. .¦ ' ndnn At present

the, dancer is touring the West, and will
,i ¦_ peí ore turning

iack toward New York,
-.-_

"Why Trust Your Husband?"
Another marital picture is in the

offing and is called "Why Trust Your
Husband?" It is being made by Will¬
iam Fox and will star Eileen Percy.

rf r>, Qîve Two WVek« «~»^ S^"-.'>'.;»-¦ ¦»"'»

i rit/. Leiher an llumlet

.fje .bolutícm of a Max
' ¡florcncc Mceû

¦ " " . " .-

Floreuce Reed owes her position as

one of the most popular stars of the
American stage to the application of
two theories to her own life and
career.
The first is that a permanent place

in the stellar firmament can be gained
only through soul-racking work and
broad experience. Her belief is that
no player should consent to having
her name go up over a theater In in-
candescent lights until the public has
begun to ask why she is not starred.
These principles were Imposed uponMiss Reed by both her father and

grandfather. The latter was "Pop"
Reed, long identified with the Walnut
Street Theater, Philadelphia. From
Roland Reed, the comedian, Florence
learned In her childhood that there is
no royal road to any real success on
the stage.
"Given the ability to start with, one

must work and work and work.and
then work some more," the father
would assure his dark-eyed little girl.So it came about when Roland Reed
made his lant exit Florence knew that
the great desire to express herself
through drama was not the only requi¬site to success. That waB why Bhe
chose to plant her feet on the first
rung of the ladder of succes-i and
climb upward only as she felt herself
ready to held the higher position.
She was just, sixteen when her father

died »nd his many friends in the
theater ,<ave her unusual opportuni¬ties, but she turned a deaf ear to them
until she had acquired some knowledge,of the stage and some insight into
human nature. For this schoo.ing shechose the Proctor Stock Go.upany and
later the Imperial Stock C »mpany, in
Providence; the Malcolm William;
Company, in Worcsster, Mas»., and tin

D. H. Hunt Stock Company, in Chicago.E. II. Sothern saw her in "Du Barry"and engaged her to be his leading
woman, when Mis? Marlow'a ill healtn
forced her temporary retirement fromthe stage. Miss Reed was seen withMr. »Sothern as Luenda in "Don
Quixote," Katherine in "If I Were
King" and Ophelia in "Hamlet."
At the close of her engagementwith Mr. ^othern managers suggested

starring Miss Reed, but she preferredto wa t. From observation she had
ienrned the unwisdom of having one's
name in electr c lights over a theater
until one has the ability to ke< ¡i it
there, Her. next appearance was at
Daly's in Clyde Fitch's "Girls." Then
she went to the Coast as a member of
the BelHsco stock company in Los An¬
geles. She came back two weeks later
to play Ann Brown in "Seven Days" at
the Astor Theater in this city. Then
came her Bettina in "The Master of
the House," and afterward she appeared
with Walker Whiteside m "The Ty¬
phoon," playing the rôle of Illona Ker-
ner.
She did not make her first starring

venture in New York for it was in
"The Yellow Ticket" that Miss Reed's
name was first seen with the title of a
play above the theater, and it was on
touT that it happened
"The Mirage." now playing at the

Times Squar« Theatrr. is the second
Ntw York production of which
Florence Reed has been the star, al¬
though she has been a featured mem¬
ber of numerous casts, such as "Chu
Chin Chow" and "The Master of the
Hcuse." It wa3 not until the was
very sure that no one would ever ask
why she had been made a star that
Miss Reed accepted this respond1 n'litj,vben she wns presented here in "Road?
if Destiny "

Mir» Zicgfeld in the Stmlio
Patricia Burke Ziegfeld, daughter of

Millie Burke, had one of tho most ex¬

citing days of her young life recently
when she visited the pr ijection room
at the Famous Player« Studio and for
the first time »-aw her mother on the
screen in her most, recent picture, "TheEducation i P E ebi th."

Patricia said "Me too," which muy
mean anything, but Miss Burke says It
means that Patricia is going to be an

¦%tress.

\ "Black Beauty" on thr Screen
Albert E. Smith, president of Vita-

graph, announces that "Black Beauty'
will be presented early in tho coining
year. Thf camera work is completer
und the picture Is being ed ted by Mrand Mr«. Georg- Randolph Chester, wh<j wroto the coni nuity. Jean Paige, whtbecame o of Mr. Smith on Tues»lay last star of the productionwhich o red from the novel 1»;Anna S

Nev »d for Fairbanks
Dougbif liiibanks is setting dowrWhereas h" used to chango his leadinj woman for nearly every picture, ho hajust signed Marguerite de la Motte foi a year to play opposite him.

"Wife Insurance** Under Way
John Emerson and Anita Loc.i haveI chosen Olive Valerie to play the lead¡in their firs! ipecin production, "WifiInsurance.'' Basil Sidney, the Englishactor, who Btarred with his wife, DorisKeane, in "Romance," will play thehero, Roland Stone, May Col.ins willi<»- the ingénue. Others in the cast in¬

clude Roy Atwell, Carl Stockdale. Ed¬
ward Conelly, Tom Wilson and LillianLalor. Victor and Mrs. Fleming will di¬rect, '-. d Mr en I Mrs. Emerson will re-turn to New York to start work on apicture for Constance Talmadgo aa
sop,n as "Wife Insurance" is under way.

Blackton to Produce in London
After twenty-three years of contin¬

uous motion picture production in this
country, beginning with the earliest
activities in the field of photoplay-making, J Stuart Blackton will leave
for England on December 29 to estab-lish studios in London for the produc-tion of film plays on a Lprgo scale for
world-wide distribution.

Florence »Moore in Film*
Florence Moore, who shines forth

nightly at tho Century Roof, is an-
other of the stage beauties which W.
K. Ziegfeld has added to tho cast of
"The Black Panther's Cub," which IsI now being filmed at Fort Lee under

tho direction of Emile Chautard».

Research Required for
Colorful Costuiraes Used
lit Playhouse Production
Mary Nash's costumes, which afFord

a colorful and effective atmospheric
adjunct *"-. "Thy Name Is Woman," at
the Playhouse, were designed and ex¬
ecuted by Eda Hartman working in co¬
operation with Miss Nash. They arethe result of no small measure of stu¬
dious «endeavor in the interest of ac¬
curacy, and, un'.ike many stage cos¬
tumes, are not an imitation, usuallydeemed sufficient for the purpose, but
i-'.uMly, in design, material, color and
ornament, exactly what the women who
make *h»îir homes among the peaks of
the Spanish Pyrenees wear to-day.At the library Misa N'as1- and Miss
Hartman found much of value in their
quest for the authentic, and further
searcl in the Metropo itin and the
Spanish museums, particularly in the
latter, brougl t to ligh. additional val¬
uable information through the medium
of prints and actual materials.
Then came the purchase of the vari¬

ous materials, cottons, laces and the
like, which in Miss Hartman's hands
emerged in time, through the processes
of dyeing and batiking, in their pres¬
ent state.
Tho mantillas which the youngSpanish wife wears did not cause quit':

so much concern as the other articles
of apparel, for they came, ao to speak,ready to go _»n, having been made in
Spain.
Two Villains for Mae .Murray
"The Painted Lily," Mae Murray's

new picture, will have two vi .i »3
Lowell Sherman and Charles Gerard,
It does 3eem as though Miss Murray
is rather a hectored young woman.

In "Mary Rose

.Ill« »Ml ||

Kulii tJiallcrton

Three Special Christmas
Presentations at Rivoli
And Rialto for Holidays
Th. .e pretentious stage number» to

celebrate the Christmas spirit will be
given at the Rivoli and Rialto theaters
in holiday week, beginning to-day,
under the managing directorship ofIluco Riesenfeld.

"Christmas Fantasy," a typicalChristmas playlet, which will be partof the regular Rivoli program and bIbo
a feature of the special children's mati¬
nees in the forenoon was originallyevolved by Mr. Riesenfeld for the .En¬
tertainment of h,Í3 little daughter,Janet. It carries the spirit of the an¬
cient stori>:s of waifs and a Christina*
fairy and Santa Claus.
Grace Eastman and Marie Lame*

play the principal rôles and a cb«rxa
of thirty sings Christmas care!; tad
children's songs.

"In a Tavern," another >.<..¦'.¦m.
Rivoli production to murk the - :. :xy\.will have Carl Rollins, barytone, is i i
chorus in a special setting- The ¡rr-iaicwill be of u festal nature.
At tho Rialto the special hoi -.17

static number will be "Christmas Et»
in a Toy Shop," a pantomime, ir, which
Thalia Zanuu and Vera Myers srill
have the principal rôles. Maurice
Casa will have an important part and
Harry Edison, tympani.it of the Riaito
orchestra, will contribute the waird
music effec.s. The act was arrangedby William Penn and Edward Faick.
At the Rivoli the orchestra, under

the direction of Frederick Stahlbergand Joseph Littau, will play Von
Suppe's "Jolly Robbers" overture and
Tro.» ssor Firmin Swinnen ill play the
"Toceata," from Widor's Fifth Sym¬phony, on tho grand organ.The Rialto orchestra, under the di¬
rection of Mr. Riesenfeld and Lion
Vanderheim, will play Nicolai'» "MerryWive, of Windsor" overture as the
opening number. Emanuel List, basso
profundo, will hiuk "I Want What I
Want When I Want It," from Victor
Hcrbert'a "Mlle. Modiste," and Mary
i-iiüiun, soprano, will Bing the jewel
song from Gounod's "Faust." John
Priest will have a special organ eolo.

Moreno to Work in Spain
Antonio Moreno i= going to make a

picture 111 his native Spain. Tony has
left serials to star in snecial Vita-
graph productions. The first, "ThreeSevens/' by Perley Poore Sheehan, is
now being produced w th Chester Ben¬
nett d recting. Early in the yearMoreno will leave for Spain to visit
his mother and to'film a big Spanish
story.

Scene in "Mixed Marriage"

Margan î SVyeherty and lío lo Peters in tin* Sí. John Irvine
Play at the Braiuiiall Playhouse

Barrie's Simplicity
Is the Badge Whidb
Shows His Geniuj

Imagine a quaint little ftgur.. ig»
aeedy brown coat, more to be venerntt
for its age than i'.s cut; a large he»
covered by a hat very much the wor»
for wear and want of brushing, a sha*
bling gait, a tightly held pipe, puffik
great clouds of smoke, a pair of de»
thoughtful »yes, the breaking of lo»
mysterious silences for the telling (beautiful stories.put together th«traits and some Idea it gained of SiJames Matthew Barr.e, the man.
There is «bout the famous plajwright, in whom New York playgoeiare especially interested ¡ust now blcause of his latest work, "Mary Rosein which Ruth Chatterton has just a|peared at the Empire Theater, a cur0U8 union of the comic, the grotesqutthe pathetic, the .-profoundly humaithat give a singularly versatile chan¡to cvea an hour's companionship witj-bim.
Barrie la on« of the most delighttöcompanions one could meet in a liiijtime. He has a mind so rich in folilore, ao fertile in strange fahciq]partly made up of fiction, pan.y Jfact, which he can narrate over a tabl

or on a country walk with a fine fascination of easy diction and personicharm, that it is easy to tiiink of hi]
as a kind of modern Aesop.Yet Barrie is far from being a tall.ative companion. In an associatifwith him of whatever length there \
sure to be an entire absence of coiiventional conversation, a completavoidance of ordinary current ropicjanil there may be, to the great erabarrassment of his companion, a pr«found silence extending over sevenhours. Almost all of tiie little det:ii
possible to get hold of nowadays u¿k>,the persona»ity of Charles Lamb ai
exactly the kind of characteristics th|
would beßt descrih-: Sir James.

Barrie'a conversation is a kind
pootical and pKStorai excursion fiafiela from the modern, noisy worl
He is as simple as a farmer boy dri
ing his team to field, or sitting undthe hawthorn piping to his flock, "i
though ho never snould grow old"
the very es&enc« of tho spirit he hipersonified in "Mary Hose." In coi
pany with him one ferns to convenwitb 'ois forehead, which is broad mhigh, Irg'.t as if built of ivory, wilarge projecting eyeb symithetic eyes oí wonderful steadiness]
gaze His face baa th« ughticomplexión :¦'. portapain te ri

Perhaoa ¡a 'unman .ierstoi
7.1 .."»» A;v.',.»- sum iny ir.hur Lmerici
v iver tnuw m. "

.». r'ereno'
!" » ¦ iiov iiH.i uii'A'ii., ir ..-- prodo¿imu varo 'frumun :i niunsel." ratbi
;han imunenu .¡....i. ir s mpossiilinti )«)"iiiuh :aa;',n\r .' resul
:a i.r.tm.n u ; n .1 " * ; ? to bul
in'iii nuchuiia. i * it a frequcji : :e r.en :« I lil
.,.,.., ¦_,, »......, Irj
"v : i t.: r ' .1 3i:: thinkij:.: 1: : » »a »

-..

: :' ::. i .:
v :.: ;.i; t in a lettl
¿~: sha i i sure to be pleo]in in the 9
a :.- it : tturesqu fashijwhich is 1 b it it was e,ua|eertaii 9 entire evening woJ

'wear swsj without ever » recurre«j to the one plot or material for a pjlwhich wsuB the original occasion M
Mr. Fro.' man s visit »

Barrie is c a paral le to n" one elfin English > asl
Robert Louis And m
finest illustr:- 'jcreated the me-' B .vr.rl
pages are to 7. À
says by his forerunner, "R Í "

»1
Johnson used to say that t 1 > orjScotchman to esp- vfthat therefore the whole race isl
conspiracy to cheat the h

It needs but a walk in K n Ml
Park, London, ti H
knowing "- »friends, is 1
spent many an hour ¦" lay andjstory-telling with the litl I of Brt
isb ladies and .-¦ lern«
way doe-s it happen that. I »-"er fkl
any other modi rn writer, Barril :'
tî.e manne of speech, the wi I
the ways of ellei
land of Make-Bclieve.

With "Pune»« tinrl Ppm^tj

Miidred Macleod

ïn "Ti^klr Mi»"

Hub} iSevin»


